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Rudresh Mahanthappa – Bird Calls 
 

#1 Album of the Year; #1 Alto Saxophonist; #1 Rising Star Composer 
– International Critics Poll 2015 – downbeat magazine –  

 
Best Jazz Artist 2015 – The Village Voice 

 
“Best of the Year” Lists: 

Chicago Tribune - #1 
NY Times (Nate Chinen) - #6 

iTunes 
That Gene Seymour Jazz Blog - #5 

The Arts Fuse/Boston 
Huffington Post 

Popmatters 
New York City Jazz Record 

Allaboutjazz.com 
 

“In the last year, tireless alto-sax giant Rudresh Mahanthappa has taken Manhattan — 
and the world. Both are better for it. His latest record, Bird Calls, looks forward and 
harks back at once, conjuring up thrilling new compositions and ensemble 
performances from trace samplings of Charlie Parker. More "inspired by" than "tribute 
to," the album is brainy, brawny, and not at all a throwback — it's little surprise Bird 
Calls won this year's DownBeat critics poll. For Mahanthappa — who has long found 
inspiration in juxtapositions of global musics — Parker represents an approach, a 
freedom, and a logic, rather than a sound to imitate. You'll hear worlds on Bird Calls, 
rather than the usual run-throughs of "Salt Peanuts." In the meantime, Mahanthappa 
has haunted the Blue Note, paying tribute to Ornette Coleman in June and sitting in with 
Joanne Brackeen's trio last October for a superlative run of shows before uncorking a 
gusher of bubbly invention at August's Charlie Parker Jazz Festival in Tompkins Square 
Park. If any New York night sounded better this year, we didn't hear it.” – The Village 
Voice 

 “…In the end, the standout performance was Mr. Mahanthappa’s, which made potent 
use of corkscrew melody and roiling groove. His band features the trumpeter Adam 
O’Farrill, and during an original called “On the DL,” their chatter suggested a bop 
aesthetic upgraded for advanced new biorhythms. Behind them, the rhythm section… 
worked brilliantly to flesh out the chantlike foundation of the tunes, warding off any 
sensation of stasis. 

“Parker was, at most, a spectral presence in Mr. Mahanthappa’s compositions. But the 
connection was obvious on “Talin Is Thinking,” a brooding ballad that reframes one of 



Parker’s signature phrases, and grew here into a pocket epic, respectful but unbound.” 
– Nate Chinen, The New York Times 

 “The concept here is so inspired, the playing so incendiary that five stars might not be 
enough... Breathtakingly brilliant. - Bill Milkowski, The Absolute Sound 
 
Editor’s Pick. “Like Bird, Mahanthappa has developed a sound, attitude and musical 
language that is uniquely his own. He melds the musical influences of his Indian roots 
with jazz that’s ultra modern… The music is great. The playing is great. But what I love 
most is the ambition that’s behind this recording… A record that would make Charlie 
Parker proud.” – Frank Alkyer, DownBeat   
 
Editor’s Pick. “Bird Calls uses the inspiration of Parker to channel Mahanthappa’s 
abundant energy… If you crave the jolt of a horn player on fire, you’ll be drawn to these 
conflagrations whether or not you recognize Bird shadow-dancing in the light.” – Britt 
Robson, JazzTimes 
 
“Mahanthappa went on to reset the boundaries of jazz himself, incorporating classical 
Indian rhythms and scales. Now, he's paying homage to Charlie Parker with his album 
"Bird Calls”… A fantastic album.” – Arun Rath, NPR All Things Considered  
 
 “A strong new record by a strong new quintet… The album’s premise neatly erases 
itself, which proves something important: that Parker as sound or energy or strategy 
may be all-important for Mr. Mahanthappa, but the copyrightable or memorizable parts 
of his music are beside the point.” – Ben Ratliff, New York Times 
 
“The result is one of the most cohesive, convincing and profoundly satisfying recordings 
of Mahanthappa's career.” – Howard Reich, Chicago Tribune 
 
“If alto sax man Rudresh Mahanthappa keeps making albums like “Bird Calls” (ACT), 
his will be a household name…. This one’s a keeper and should be on numerous Top 
10 2015 lists. It certainly will be on mine.” – Mike Greemblatt, Goldmine Magazine 
 
Five stars. “Bird Calls is a tour de force of musical inventiveness, paying homage to 
Charlie Parker by transforming Bird's songs and improvisations into new forms and 
structures.” – Victor L. Schermer, All About Jazz 
 
“Bird Calls can be interpreted as Mahanthappa’s way of hitting the re-set button. After 
immersing himself in the music that set him on his musical path, he can now go in any 
direction he chooses, and there are plenty of options.” – Michael Roberts, Jazziz 
 
“Powerful music often contains a contradiction or an unlikeliness, and here the 
contradiction was the detail in the density. Mr. Mahanthappa’s thick and fast runs of 
notes built up on the surface like impasto technique on a painting; he led an 
extraordinary band...” – Ben Ratliff, New York Times (live review of quintet from Bird 
Calls) 
 
 “Bird Calls is like 21st century classical music, with a really modern way of thinking 
about rhythm, melody and harmony. I think Charlie Parker would like it.” – Gary Walker, 
WBGO 
  



“A great record… He is a blistering alto saxophone virtuoso in jazz… A tremendous 
musical idea animates this disc.” – Jeff Simon, Buffalo News 
 
Five stars. “It's astonishing to realize that so few players have taken chances by looking 
beyond the songs, the music theory, the recordings, and the man [Parker]. For if they 
did, they would find the spark of creativity and the desire to extract the new from the old 
that drove Parker to create something meaningful and lasting. That's just what 
saxophonist Rudresh Mahanthappa seems to have done with Bird Calls… There's 
virtually nothing that could make this record any better than it already is.” – Dan 
Bilawsky, All About Jazz 
 
“That insistence on keeping things fresh holds true on Bird Calls, Mahanthappa’s 
vigorous new tribute to Charlie Parker (1920–’55). Far from aping Bird’s oeuvre as 
repertory work, Mahanthappa mined choice nuggets of the master’s genius to inspire 
eight electrifying compositions of his own.” – Bill Beuttler, DownBeat 
 
“Bird Calls is no polite tribute to a long-dead master but rather a collection distinguished 
by musical finesse that roars with barely contained energy from start to finish. And while 
Mahanthappa rises to the occasion magnificently, so too do the others, with O'Farrill 
especially matching the leader every step of the way.” – Ron Schepper, Textura 
 
“Additionally, it’s proof how creative ideas inspire more of the same in those they affect, 
and how that chain reaction carries from person to person and generation to 
generation.  Bird Calls is the spirit of Charlie Parker’s music, but this is a Rudresh 
Mahanthappa album… A fantastic album.” – Dave Sumner, Bird is the Worm 
 
 “Bird Calls takes its musical cues from Charlie Parker (his daring playing, his 
willingness to experiment and his often dazzling technique) and adds the myriad 
influences the leader has encountered in the years since he first started playing… 
Mahanthappa's visceral solos, with his full yet sharp tone, often have a percussive 
feel… as if influenced by a tabla player's attack.” – Richard Kamins, Step Tempest 
 
“One of the most forward-thinking saxophonists working today takes another step 
forward, this time by casting his gaze back some seventy years.” – Victor Aaron, 
Something Else Reviews 
 
“Only a musician with such an understanding of Parker’s musical DNA, could create an 
album like Bird Calls… Mahanthappa is like a gene splicer, creating new life forms by 
tinkering with the genetic makeup of these well known organisms.” – Drew Porras, 
Sound Colour Vibration 
 
“Wild stuff from an adventurous sax man from those parts, this set is sure to challenge 
any and all of your preconceptions as Bird's spirit is given flight into the 21st century, 
launched from another time and place.” – Chris Spector, Midwest Record Recap 
 
“On Bird Calls, alto saxophonist and composer Rudresh Mahanthappa takes on the 
music of Charlie Parker in a personal and profound way, accompanied by his whip-
smart, uber-hip and youthful backing band. Let's face it, folks; this is the sort of thing a 
jazz fan's daydreams are made of. The result doesn't disappoint; Bird Calls is a 
masterpiece, and will certainly grace many a critic's year end "Top 10" list….Bird Calls 
is one case where you should believe the hype. The artistic intent behind 



Mahanthappa's music is unassailable, its technical accomplishment unquestionable, 
and its rewards are many.” – Dave Wayne, All About Jazz 
 
 “The rhythm section is great and Mahanthappa and O'Farrill are a dynamic duo whose 
interplay, push and pull, conjure Parker's swinging spirit while driving the music ahead. 
Mahanthappa is superb, and continues to prove he is a fitting beneficiary of Parker's 
legacy.” 4 1/2 stars - Chris Smith, Winnipeg Free Press 
 
“This disc pays tribute to one of the greatest innovators of jazz history while confirming 
Mahanthappa as an important voice for the music’s future.” - Russ Musto, The New 
York City Jazz Record 
 
“A high-powered group, that includes trumpeter Adam O’Farrill and pianist Matt Mitchell, 
rises admirably to the challenge, none more so than the leader who is rapidly becoming 
a leading exponent of the tradition to which Parker gave so much impetus.” - Cormac 
Larkin, Irish Times 
 
“This is no tribute band… Mahanthappa and crew make forward-looking jazz whose 
drive, intensity and adventurousness will satisfy listeners who fancy fusion and even 
rock.” - Tyler Friedman, Shepherd Express 
 
“Issued on the 95th anniversary of Parker’s birth, Bird Calls is far more than a mere 
tribute, it is a highly personalized and thrillingly vibrant homage to the continuing legacy 
of one of the most significant musicians of the past century.” –Troy Collins, Point of 
Departure  
 
“Mahanthappa’s compositions on Bird Calls are an intelligent and timely tribute to one of 
the greatest figures in jazz, and his new album rewards close attention.” – Andy 
Boecksteans, London Jazz News 
 
4 stars - Markus Schneider, Rolling Stone, Germany 
 
4 stars - John Fordham, The Guardian, UK 
 
“Mahanthappa does what few artists these days are capable of: respecting the tradition 
of jazz yet still showing a hope for the future. This one’s a fun one! Should be a gas in 
concert.” - George W. Harris, JazzWeekly.com 
 
"Rudresh Mahanthappa is one of the most important alto saxophone voices working in 
jazz today." - JazzTimes 
 
“While Mahanthappa is often praised, if not also revered, for his high IQ and iconoclastic 
daring, it should not be forgotten that he can also play blazing alto brimming with raw 
emotion, whether soloing with the band or in expressive a cappella saxophone 
soliloquies. The rhythm section lays down a finely spun rhythmic carpet -- one 
decorated with dazzling, exotic designs -- on which Mahanthappa and O’Farrill dance 
with their adventurous but never self-indulgent solos and crisp colloquies.  
Everybody gets to spread their wings on Bird Calls in its democratic pursuit of 
happiness. The two horn players, although captains of their fate and masters of the 
universe, are not the only frequent flyers aboard this imaginative flight. You can also 
savor the colorful plumage of Moutin’s acoustic bass artistry, Royston’s royally roistering 
rhythms and Mitchell’s soaring piano playing.” – Owen McNally, Jazz Corridor, wnpr.org 



 
On “Talin is Thinking” the full band enters the fray playing at a medium tempo and with 
a strong unified feel. Mahanthappa builds to another fantastic solo with the rest of the 
band pulling for him and delivering loud and clear support. “Both Hands” comes in 
screaming hot with Mahanthappa just killing it supported by Francois Moutin’s great 
propulsive bass. The music is complex enough to make your head spin, yet remains 
firmly accessible, as is evidenced by the giddy piano, bass and drums section and 
daredevil saxophone and trumpet dogfight that ends the performance. Strutting piano 
and confident horns open “Maybe Later” with some first-rate drumming from Rudy 
Royston. Mahanthappa is in magnificent form, he is very well controlled at high speed, 
twisting and turning in whatever direction he chooses. The group finally slows down to a 
ballad pace on “Sure Why Not” with lush alto saxophone and trumpet aided by soft and 
supple brushed percussion. There is some more excellent bass work and a fine trumpet 
solo tops off the song. “Man, Thanks for Coming” ends the album with a short riotous 
blast of fun, where the full band rockets out of the starting gate for a short and sweet 
performance where everybody gets a piece of the action at high speed before stopping 
on a dime. This was an excellent album, I think Charlie Parker would be thrilled with 
this, the solos are fast, well controlled and seem like a natural evolution of bebop, and 
the whole band is to be commended for making excellent and vibrant music. - Tim 
Niland, Music and More, jazzandblues.blogspot 


